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Program Notes 


New World Dances 
ARTIN ELLERBY 


Based in England, Martin Ellerby has 
composed music for a wide range of 
ensembles including orchestra, choir, concert 
band, ballet, chamber ensembles and solo 
instruments, and he has acquired international 
standing with performances, broadcasts and 
recordings of his works across Europe, Asia, 
and the USA. Ellerby complements his 
busy composing schedule with educational 
work, and is currently Visiting Professor at 
the Royal Air Force: Headquarters Music 
Services. He was previously Head of 
Composition and Contemporary Music at 
the London College of Music and Media. 
He is also Artistic Director for the Studio 
Music Company in London, and Senior 
Producer for Polyphonic Recordings. 
Written in tribute to America and its 
people, Ellerby’s New World Dances is set 
in three movements that symbolize the 
pioneering spirit of the American settlers. 
The first movement (Earth Dance) is a 
vigorous overture that represents reaching 
toward new frontiers; the interlude (Moon 
Dance) contemplates the huge distances to be 
crossed, and the final movement (Sun Dance) 
‘presents the realization of the American 
Jream, rhythmic and full of energy. 


Medieval Suite 
RON NELSON 


Ron Nelson was born in Joliet, Illinois, in 
1929. He began his musical studies at an 
early age with piano lessons at the age of 6, 
and by the age of thirteen he had become a 
church organist. He later went on to study 
at the Eastman School of Music where 

he earned his B. Mus, M. Mus. and DMA 
degrees, which he supplemented with studies 
in France at the Ecole Normale de Musique 
and the Paris Conservatory. Following 

his studies he joined the music faculty at 


Brown University where he worked until his 
retirement in 1993. A prolific composer as 
well as educator, Nelson has composed two 
operas, a mass, music for films and television, 
90 choral works, and over 40 instrumental 
works. He has been recognized with several 
major awards and honors, including becoming 
the first musician to be awarded the Acuff 
Chair of Excellence in the Creative Arts, 
and winning all three major wind band 
composition prizes (the National Association 
Prize, the American Bandmasters Association 
Ostwald Prize, and the Sudler International 
Prize) with his Passacaglia (Homage on B- 
A-C-H) in 1993. In 1994 he was awarded 
the Medal of Honor of the John Philip Sousa 
Foundation in Washington, D.C., and in 2006 
he was awarded an honorary doctorate from 
Oklahoma City University. 

Nelson’s Medieval Suite consists of three 
movements written in homage to three 
great medieval composers: Leonin (middle 
12th century), Perotin (c. 1155- 1200), and 
Machaut (c. 1300-1377). However, Nelson’s 
pieces are neither imitations of their works 
nor attempts at emulating their respective 
styles. Rather, each movement draws on 
the stylistic characteristics of the composers 
that inspired them, using elements such as 
repetition of rhythmic patterns or modes, 
intervals of perfect fourths, fifths, and octaves, 
Gregorian chant, syncopation, and sustained 
pedal tones that regulate the melodic 
progression. 


Epinicion 
JOHN PAULSON 


Little information is available regarding 

John Paulson, other than that he wrote the 
avant-garde wind ensemble work Epinicion. 
The term “epinicion” refers to a song of 
victory sung by the ancient Greeks following 
battle, or alternatively in honor of success at 
the Panhellenic Games. A tour-de-force of 
aleatoric music and contemporary musical 





techniques, Paulson’s Epinicion was written 
during the final days of the Vietnam War, and 
portrays the inevitable insanity, despair and 
the absolute horrors of war. 


Shepherd’s Hey 
PERCY GRAINGER 


Born in 1882 in Victoria, Australia, Percy 
Grainger was a precocious pianist, beginning 
his musical career with a series of concerts 
given in Australia at the age of twelve. This 
enabled him to travel to Europe and study at 
Frankfurt, after which he began his European 
career as a concert pianist, settling in London 
in 1901. He moved to the United States in 
1915 where he enlisted as an army bandsman 
during WWI, and he became an American 
citizen in 1919. It was during his time in 
England that he became passionately involved 
in collecting and arranging folk songs and 
country dances. It has been related that 
“Percy never had the slightest hesitation in 
pumping anybody he came across. He would 
go up to a man ploughing and ask him if he 
knew any songs and as often as not the man 
would stand for a minute or two and sing 
him a song in the most natural way in the 
world.” Grainger’s works retain something 

of the original flavor of British folk songs 
and their singers by strict observance of 
peculiarities of performance, such as varying 
beat lengths and the use of “primitive” 
techniques such as parallelism. 

Shepherd’s Hey was scored for wind 
ensemble in 1918. The word ‘Hey’ refers to a 
particular figure in Morris dances, which are 
still performed by ‘Morris Men’ decked out 
with bells and ornaments to the music of the 
fiddle or drum and fife in several agricultural 
districts in England. The ‘hey’ involves the 
interweaving of two lines of dancers, which 
may be symbolized in the composition by 
Grainger’s use of two parallel lines of music 
at the opening of the composition. The tune 
of Shepherd’s Hey is similar to the North 
English air The Keel Row that is widely 
found throughout England. 


The Fisher Who Died in His Bed 
JOHN HERBERMAN 


John Herberman is a composer, arranger, 

and music producer who received degrees 

in music and education from the University 
of Toronto as well as extensive training in 
composition from the Royal Conservatory of 
Music and with Gordon Delamont. He also 
undertook graduate work in film scoring and 
arranging at the Eastman School of Music. 
He taught high school music for seven years 
before leaving the teaching profession to 
devote himself full-time to music production. 
Since then he has composed and recorded 
music for film, television, radio, live theatre, 
industrial shows and jazz groups. 

Set in four movements, The Fisher Who 
Died in His Bed was inspired by a ballad 
about the demise of the East Coast fisherman 
Jim Jones, which Herberman first heard 
performed a cappella on a tape recording 
by the East Coast group Figgy Duff. The 
text of the song portrays Jim Jones, a noted 
fisherman and folk-hero figure: 


Old Jim Jones the fisher, the trapper, 
the trawler, 
Jim Jones the fish killin’ banker is dead. 
No fisherman surely never stepped in a dory, 
Like Jim Jones the fisher who died in his bed. 


Sketches on a Tudor Psalm 
FISHER TULL 


Fisher Tull was born in Waco, Texas in 1934 
and died in Huntsville, Texas in 1994. A 
trumpet player, composer, and educator, Tull 
studied at the University of North Texas 
where he earned the degrees Bachelor of 
Music in Music Education, Master of Music 
in Music Theory and Trumpet Performance, 
and PhD in Music Composition. He joined 
the music faculty at Sam Houston State 
University in 1957, where he served as 
chair of the department from 1965 to 1982 
and was cited for excellence in teaching in 
1984. His compositional activities emerged 


from his background as a trumpeter and 
jazz arranger in the early 1950’s. During 
his years at the University of North Texas 
he wrote over 100 arrangements for dance 
‘ands, radio and television productions and 
-cordings, and was the first staff arranger 
for the renowned UNT Lab Bands. He went 
on to compose for all kinds of ensembles, 
having been commissioned to write new 
works for several orchestras, wind ensembles, 
soloists, universities, and instrumental 
associations. His work has been recognized 
by awards from a variety of musical 
organizations, and his compositions have 
been recorded by several major instrumental 
ensembles and soloists around the world. 

* Sketches on a Titdor Psalm, composed in 
1971, is based on a sixteenth century setting 
of the Second Psalm by Thomas Tallis. 

The original version was in the Phrygian 
mode with the melody in the tenor voice. 

A modern adaptation is still used today in 
Anglican services. Its popularity is evidenced 
by its employment by Ralph Vaughan 


Williams for the basis of his Fantasia for 
String Orchestra in 1910. 

The introduction sets the harmonic 
character by emphasizing the juxtaposition 
of major and minor triads. The theme 
is first presented by solo alto saxophone, 
continued by horns, and followed by a fully 
harmonized version from the brass, The 
variations begin to unfold in an Allegro 
section with a melody in the clarinets 
which was constructed from the retrograde 
of the theme. Subsequently, fragments 
of the theme are selected for rhythmic 
and melodic transformation. Finally, the 
opening harmonic sequence returns in 
highly punctuated rhythms to herald the 
recapitulation of the theme beginning in the 
low woodwinds and culminating in a fully- 
scored setting of the climactic measures. 

A coda continues the development as the 
music builds to a triumphal close on a major 
chord. (Program Note by Fisher Tull) 


Notes by Michael Barth 


Biographies 


JEFFREY REYNOLDS is Coordinator 
of Performance at the Faculty of Music, 
University of Toronto and conductor of the 
Jind Symphony as well as instructor of 
trumpet and conducting. As a trumpeter he 
has performed and recorded with the Calgary 
Philharmonic, Hamilton Philharmonic, the 
Orchestra of the Royal Winnipeg Ballet, 
the Hannaford Street Silver Band and the 
Stratford Festival Ensemble, among others, as 
well as playing many theatre and commercial 
engagements. He regularly conducts student, 
community and professional ensembles, 
including the York Region Honour Band, 
and the Durham Schools Honour Band, as 
well as the Southampton Festival Winds and 
the Toronto Wind Orchestra. In 2007 he 
appeared as guest conductor at the Midwest 
Band and Orchestra Clinic with the Oregon 


Symphonic Band. Jeff Reynolds received 
his PhD from the University of Toronto, 
after degrees from York University, the 
University of Calgary and the University 
of Victoria. Jeffrey Reynolds is a founding 
member of the Canadian Wind Band 
Repertoire Project, and is active as a guest 
conductor, clinician, journal contributor 
and adjudicator across the country. 


ERIK LEUNG is currently in his first year 
ofa Master’s degree in Wind Conducting 
studying with Gillian MacKay. Prior to 
coming to Toronto, he was the instrumental 
and choral director at Bishop O’Byrne 
High School in Calgary, Alberta. Erik 

is honored to be conducting the Wind 
Symphony and would like to thank Jeff 
Reynolds for this wonderful opportunity. 
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You Can Help 


The Faculty of Music trains performers, scholars, composers, 
and music educators for the challenges and opportunities that 
will face them in the 21st century. There is not a day without 
lectures, master classes and performances of special note. 
Faculty of Music ensembles provide all our students with practical 
opportunities to perform and to listen to a wide range of musical 
repertoire. Intensive classroom and studio coaching by faculty 
and guest artists inspire our students to explore their musical 


possibilities. 


We rely on donors like you to ensure that these exciting programs 


continue. 


For further information on how you can support the Faculty of 
Music please contact Bruce Blandford at 416-946-3145 or visit 


donate.utoronto.ca/music to make a gift on line. 
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For information on giving opportunities at the Faculty of Music please contact 
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